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Natascha Sadr Haghighian’s environments are rooted in the political present. Her works seek to establish 
venues for collectivity and communal action. A cooperative working method and ramified, at times 
deliberately obscured authorship are characteristic of her approach. This is motivated in no small part by the 
playfully realized objective of shifting the focus away from the artist subject and its representative roles and 
toward the need for artistic and poetic action. For her work for the German pavilion in Venice in 2019, she 
adopted the pseudonym Natascha Süder Happelmann—a condensation of the accumulated misspellings and 
autocorrections of her Iranian name—and wore a papier-mâché rock on her head that demonstrated the 
absurdity of national representation with a sense of comedy. 
The Lenbachhaus exhibits key projects of Sadr Haghighian’s oeuvre: In Ankersentrum, a multipart installation 
first presented in Venice, Sadr Haghighian focuses on migration and modern forms of servitude. The title is a 
reference to the “Centers for Arrival, Decision-Making, Repatriation” first set up in Bavaria—the acronymic 
“Anker,” or “anchor,” is a euphemism for a process designed to isolate and deport migrants. The 48-channel 
sound composition Tribute to Whistle, the installation’s musical component, is a nod to a method widely used 
by migrants: warning others of the threat of deportation by whistle. A constellation of videos, photographs, 
and drawings charts the coordinates of a landscape that extends from Bavaria through southern Italy to Sicily 
and that is shaped by the struggles of migration. 
With Pssst Leopard 2A7+, a project ongoing since 2013, the artist grapples with a product of the German arms 
industry. The work—a sound installation that also serves as a dais visitors are invited to sit on—reprises the 
footprint and dimensions of the titular combat tank, made by the Munich-based arms manufacturer Krauss-
Maffei Wegmann for military deployments. The installation’s sonic archive grows with every station of its 
voyage and now makes its debut in Munich, the origin of the tank, which was sold most recently to Hungary 
and Qatar.  
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The video installation The Broken Bitcher centers on an episode that played out in Cyprus in 2019: at a bank 
branch in Larnaca, a family tries to negotiate an alternative to the imminent foreclosure on their home. The 
discussion’s outcome remains open, but there appears to be little hope for the family. Ramping up 
foreclosures was one of the measures that the Troika composed of representatives of the European 
Commission, the European Central Bank, and the International Monetary Fund demanded from the Cypriot 
government during the economic crisis that broke out in 2012. The experience of the family in the video is 
representative of many others. 
The video consists of a first part in which the appointment at the bank is reenacted by performers. A 
speculative reconstruction of the bank room, conceived on the basis of the memory protocols of the 



concerned family, serves as a set and was developed in collaboration with a group of artists. Each object in 
the room is a work of art that attends to the encounter and suggests the possibility of another reality.  
Inspired by Abbas Kiarostami's film First Case - Second Case (1979, Iran), the second part of the video has 
various interviewees reacting to the reenactment. Their responses reflect perspectives on the internationally 
pervasive problem of real estate speculation and the resulting debt of tenants and homeowners. We hear from 
interest groups in Cyprus, rent activists in Barcelona, Berlin, and Beirut, people who have faced similar 
challenges, as well as lawyers, economists, and artists. 
The project The Broken Pitcher aims to promote collaboration and dialogue. It addresses the question of how 
the financial system works and how one might intervene into and change its operations. In Munich, the work 
will be shown in a public setting on several evenings between June and August 2023. After the screenings, the 
artists will be available for conversations with residents and local tenant activists. 
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